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Keywords: Folk songs are cultural and artistic products produced with both literary and auditory means.
Mass Communication The processes of perceiving, interpreting and making sense of life by the individuals who make
Gender Roles up the society cannot be considered independent of the environment and culture they belong
Turkish Folk Songs to. Art works of a society are important historical cultural values that show the way that
Women's Studies society perceives, interprets and makes sense of life. In this research, in which folk songs, which

Feminist Critical Theory  are one of the most important values of Turkish culture, are examined in the context of gender
roles, physical factors such as the forced marriage of the woman at a young age by her own
family, not being allowed to marry the person she wants, marrying someone younger than her
due to the bride price, being taken into the sand because she has no children. and psychological
violence. Folk songs are important in terms of evaluating gender roles, as they represent
traditional characteristics, carry the role of cultural carrier and historical document, and are
an indicator of socio-cultural structure. In addition, the discursive structure and messages of
these ballads in the context of discourses that establish gender roles, which are at the core of
feminist critical theory, are worth investigating. The aim of this study is to investigate the
problems arising from gender roles. For this purpose, the folk songs created on a real experience
were examined within the scope of violence against women. TRT Repertoire was used for data
collection and descriptive analysis method was used for analysis. The results were evaluated
in the context of feminist critical theory. Deciphering the negative discriminatory discourses
on the female gender is very important for the analysis and transformation of the social
structure. In the research, music, one of the branches of art, has been examined within the
category of folk songs, which is a traditional communication element. As a mass media, folk
songs with the theme of violence against women have been evaluated in the context of feminist
theory. The aim of this study is to investigate the effects of folk songs, which are one of the
important elements of cultural structure, in terms of gender roles in mass communication.
While our findings confirm the violence that women are exposed to in life, they show that these
works should be replaced with different ideas and discourses.

Introduction

Creation, display, image and all actions that interact with other people, which are characterized as the
products of our feelings, beliefs, tastes and thoughts, are described as communication. If musical, verbal
communication, emotions, thoughts, observations or designs are expressed by visual means, if a work
of art consisting of sounds is mediated, there is a nonverbal visual communication process. If the sounds
are shared through relations established with a certain order, rule, and aesthetic wholes, the artistic
aspect of musical communication is in question (Ugan, 1996: 76). In the communication process, which
is expressed as the process of reaching the target audience through a channel of the message that comes
out of the source in its simplest definition, if the target audience consists of a large number of complex
and large groups of people, then mass communication is mentioned. The common denominator of the
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communication activity, which is divided into various categories according to the target audience,
source, process, method, message format, style and forms, is that it expresses an interaction process. In
the literature, folk songs and communication relations, being a communication tool (Kinik, 2011),
functionality (Gorkem, 2020), media relations (Ekici, 2004), being an educational tool (S6giimli and
Teksan). There are studies examining many different disciplines such as being a traditional transfer tool
(Karatas, 2014), being a psychological tool (Aktas, and Simsek, 2014). From this point of view, in our
research, music, which is one of the branches of art, has been examined as a traditional element within
the category of folk songs. As a mass media, folk songs with the theme of violence against women have
been evaluated in the context of feminist theory. The aim of this study is to investigate the relations of
folk songs, which are one of the important elements of cultural structure, in terms of gender roles in
mass communication. For this purpose, in the first part, conceptual and theoretical scope analysis was
made, in the second part, the importance of folk songs in terms of mass communication was mentioned,
in the third part, the songs determined within the scope and constraints were analyzed by descriptive
analysis method, and in the last part, the findings were evaluated in the context of feminist critical
theory. We believe that our results will contribute to the relevant literature, as it is the first study in
which the cultural elements of gender roles in Turkish folk culture are examined in terms of
communication and feminist critical theory.

Cultural Studies: Communication Art Relations

The values that a society has are the sum of beliefs, values and experiences that make up the individual
or collective memory, and the sum of these material and moral values is called culture. The works
produced as a result of the feelings and thoughts of a nation are very important in terms of
understanding the sociocultural and sociopolitical situation of the period in which they were written.
All of the artworks witnessing history are fingerprints that reflect the cultural values of the society.
Therefore, works of art, which are a part of communication, whether produced by written, visual or
auditory means, are also an important part of culture. Literary texts, especially those that bear witness
to history and carry cultural values, are important sources that are thought to reflect the cultural
structure of a society (Kaplan, 2003: 7). Although the value of a work in terms of its artistic style varies
according to the structure of that branch of art, it is considered successful to the extent that it has a
universal quality and reflects the beliefs, values and experiences of the society. In particular, its
intergenerational permanence shows the feature of being a cultural heritage both in terms of
communication and art. At this point, written literature is accepted as one of the most important
treasures of the cultural language (Kaplan, 2003: 153-161). According to Filmer (2003: 200-202), the
emotional and mental structure of a period can be understood by experiencing the works of art of that
period. Three important functions of literary works are mentioned in the execution of cultural memory.
Commemoration is a tool for remembering, being the object of commemoration and remembering, and
being a tool for understanding the formation processes of cultural memory (Erll and Rigney, 2006: 112).
From this point of view, literary works, as a means of expression, have very important functions in
terms of creating social memory by mediating the creation, understanding and transfer of the cultural
structure of the period. All these functions mediate the formation and continuity of cultural memory,
as they are in a coherent structure with fields such as psychology, philosophy, ethics, and sociology (Erll
and Rigney, 2006: 113).

Mass Communication and Turkish Folk Songs

Folk songs are described as one of the most effective communication tools of Turkish Folk Music due to
the sincerity, enthusiasm and intense emotional expressions in their lyrics. “In communication,
information, thoughts, feelings and behaviors can be transferred in different ways. They can be
expressed in written, oral or expression forms that appeal to the five senses such as color, sound and
image. In this process, it is important that the messages are transmitted from whom to whom, how and
in what way, by what means and by what means” (Cemalcilar, 1988: 6). In musical communication, the
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source is the composer and/or the artist who sings the song, the lyrics are the message, the audio (radio-
cd, etc.) audio-visual (television) mass media of the folk songs, and the listeners are the receivers. In this
context, the messages carried by Folk Songs are very important in terms of understanding the cultural
structure of the relevant society, due to their traditional features, story, history and being a cultural
element. On the other hand, the instantaneous reach of the message to large masses, especially due to
the developing mass media, has made the receiver a mass, thus increasing the power and impact of
communication. Folk music, which is accepted as the traditional music of the Turkish people,
characterizes the lifestyles of the people according to the region or regions, but is also one of the
important elements that express the lifestyle of the people in many fields such as linguistics, history and
geography (Biiyiikyildiz, 2009: 13).

The cultural memory and the messages that we can define as historical documents in the lyrics of folk
songs are one of the other factors that increase the relevant effect. As a result, auditory works of art,
which are one of the important indicators of cultural structure, on the one hand, and the target
audience's transforming the receiver into a large audience, on the other hand, have made the process of
influence, persuasion, interaction and communication much more important. Depending on the
purpose of the research, our research sample consists of folk songs that deal with the subject of violence
against women among the Turkish Folk Songs. These folk songs are a deep-rooted folk art that reflects
the essence of the Anatolian people in many ways. However, Turkish Folk Music is not limited to
Anatolian Geography. Regardless of where they live, the sole owner of these works is Turkish people
(Yener, 2006: 30). In short, Turkish Folk Music, It is one of the oldest folk arts that has spread to many
areas of the world (Oztuna, 2006: 327).

Feminist Critical Theory

Feminist criticism movement is an approach that consists of seven feminist movements and is shaped
by the first wave movement, the foundations of which were laid in 1920. Feminist thought, in which
women acted in order to obtain various rights until the 1920s, turned to important academic studies to
change the masculine perspective after the 1960s (Marshall, 1998: 240). Feminist critical theory, which
developed with the second wave feminist movement, focused on the origins of the narrative structure
and focused on the field of literature. Especially the novels of women writers have led to important
developments in this field. In summary, feminism; states that there is an inequality between men and
women in the economic, political and socio-cultural fields and argues that the causes of this inequality
should be investigated and eliminated (Ergen, 2008). Cultural Feminism is focused on cultural
transformation and advocates that the transformation be formed on the axis of matriarchal, that is,
feminine values. It emphasizes the shaping of the enlightenment from an emotional, melodic point of
view instead of a mechanical, material point of view (Donovan, 2005: 71).

According to Fuller, the reason for this thought is that women's development is seen as a very important
factor for the change of society. According to Post Feminist thought, language and verbal products are
the most important tools to be evaluated in terms of this development. For this reason, in our research,
folk songs that allow a comprehensive analysis of the situation and issues where gender inequality is
against women were preferred. In particular, the critical analysis of linguistic and discursive products
offered by post-feminist thought has guided our research as it offers solutions to related problems.

Method

In this study, Turkish Folk Songs on Women were determined as the Universe, and Turkish Folk Songs
on Violence against Women (4) were determined as samples. Relevant data are taken from the TRT
Repertoire. In the analysis of the data, document analysis method and culture analysis design, which
are among the qualitative research methods, were used. As Yildirim and Simsek (2013: 76) express from
Hancock, cultural analysis is a method that focuses on the definition and analysis of cultural elements
such as social behavior, structure, functioning, values and norms. In order to determine the themes of
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violence against women in folk songs, which are an important part of our oral culture, a total of four
works were analyzed by descriptive analysis method. Descriptive analysis is the interpretation of data
according to determined themes. The purpose of this analysis is to present the findings in a systematic
way. For this purpose, data first, it is systematically examined in line with the determined themes, and
then it is evaluated in the context of cause-effect relationships (Yildirim and Simsek, 2013: 256). In
addition, the data obtained in our research were interpreted in the context of feminist critical theory.

Findings
Folk Songs Themed Violence Against Women in TRT Repertoire

Table 1 gives the name of the song, the author, the region, the subject and the compilers of the songs
with the theme of violence against women examined as a sample.

Table 1. Folk songs themed violence against women

Repertoire Folk Song Author/Region Topic-Theme Compiler
No
3587 Ceviz Kayseri A woman is Nezahat
Oynamaya Adnan Tiirkoz forcibly married Bayram
Geldim by her family to a
Odana boy much
younger than her.
7 Ag Elime Denizli A little girl is
Mor Siileyman married as a Nida
Kinalar Ugur teenager by her Tiifekgi
Yaktilar parents for bride
price.
1530 Aktas Diye Southeast The woman, who Ates
Beledigim Anatolia was taken to the Koyoglu
Selahattin sand because she
Sarikaya did not have a
child, goes crazy

after the trouble
she experienced.
1488 Kagindasin Afyon A woman who Muzaffer

Gelin Nezahat runs away to her Sarisbzen
- .. lover in order not
Ummii Bayram

to be forced into
marriage with
someone she does
not want, falls
into the river and
drowns.

Folk Song 1. Ceviz Oynamaya Geldim Odana

The woman, who was forced to marry a child much younger than her, by her family, tells that the child
wants to play with her. The child, who is still at the age of play, wants to play with walnuts and the
song is written on it.



Ceviz oynamaya geldim odana
Nisanlin da bu mu derler adama
Dayanamam senin kara sevdana
Aman aman olmuyor

Es esini bulmuyor

Kara yagiz genc oglan

Niye gonliin olmuyor

Asker bayragini burca diktiler
Kucucuk yarimi asker ettiler
Ben doymadan o yari de alip gittiler
Aman aman olmuyor

Es esini bulmuyor

Kara yagiz geng oglan

Niye gonliin olmuyor

AsKer oldu yarim gitti kislaya
Ben beklerim yarim gelsin silaya
Ben 6lmeden o yari de bana yollaya
Aman aman olmuyor

Es esini bulmuyor

Kara yag1z geng oglan

Niye gonliin olmuyor

Image 1. Folk song named “Ceviz Oynamaya Geldim Odana”

Folk songs, one of the most important products of Turkish Folklore, are works of art in which Turkish
people express their feelings, thoughts, experience and artistic understanding (Ataman, 2009: 59). In the
folk song called "Would you come to play Walnuts", as seen in the lines "Did you come to play walnuts,
the wife doesn't find her husband, but it doesn't happen", there is a woman's involuntary marriage and
her complaining, unhappiness, and disbelief over this situation.

Folk Song 2. Ag Elime Mor Kinalar Yaktilar

The story of the girl who was married as a teenager—child, by her family for bride price.

Ag elime mor kinalar yaktilar

Gaderim yok gurbet ele saddilar

On ik yagindz gelin etdiler

Aglar aglar gozyagim silerim (of of)

Merdimenden endim endim ytkildim

Mevla'm izin verdi gine dikildim

Her ¢icekten aldim aldim takindim

Girmiz: gil sendi gald: tamahdim (of of)

Yiice dag basindi n'asmal pinar

Asmas! yrkilmus sulart hurlar

Galinda gal gal sipirgu caldigim evler

Bagim alip gurbet ele giderim (of of)
Image 2. Folk song named “Ag Elime Mor Kinalar Yaktilar”

In this folk song, the physical and mental violence that the 12-year-old boy, who was forced into
marriage, has been subjected to with his verses, I have no destiny, they sold him abroad, I went down
the stairs, I collapsed, I cry, I wipe my tears, is clearly seen.

Folk Song 3. Aktas Diye Beledigim

The woman, who is wanted to be taken to the sand by her husband because she has no children, goes
crazy with sadness. She sees a stone as her child.



Ak Tas Diye Beledigim
Tilbendime Doladigim
Tanridan Dilek Diledigim
Mevlam S$u Tasa Bir Can Ver
Tarlalarda Olur Yaba
Savururlar Gaba Gaba
Merzifonda Piri Baba
Mevlam $u Tasa Bir Can Ver
Yoldan Gegen Yolcu Gardas
Ben Kimlere Olam Sirdas
Kirsehirde Haci Bektag
Mevlam $u Tasa Bir Can Ver
Bebeksiz Oldum Divane
Hep Aglarim Yane Yane
Konyada Ulu Mevlane
Mevlam Su Tasa Bir Can Ver
Yiiksekte Sahin Yuvasi
Alcakta Avsar Ovasi

Gelsin Yavrumun Babasi
Emzireyim Nenni Nenni
Bebek Uyandi Bakiyor
Sevinci I¢im Yakiyor
Gozlerimden Yas Akiyor
Emzireyim Nenni Nenni

Image 3. Folk song named “Aktas Diye Beledigim”

Folk Song 4. Kagindasin Gelin Ummii

Forced to marry someone she doesn't want by her family, the woman runs away with the person she
loves on the day of her marriage. She falls off the horse while fleeing and drowns in the river, she dies.
The folk song is then written in prison by the person he ran away with.

Kagindasin Gelin Ummii kaginda
Sar'altinlar delebiyor saginda

Gelin Ummii kaldi goller icinde

Katil Goller nere koydun Ummii'mi
Ummi'mi Ummi'mi Gelin Ummii'mi
On sekizdir siyah sagin orgiisi

Bu guizellik sana Hakkin vergisi

Suya diistit Ummii kizin kendisi

Katil Goller nere koydun Ummii'mii
Ummi'mi Ummi'mii Gelin Ummii'mi
Davulcusu kaya dibi dolasir
Seymenleri kuzu gibi melesir

Evlerine kara haber ulagir

Katil Géller nere koydun Ummii'mii
Ummii'mi Ummii'mii Gelin Ummii'mi
Altin tasi suya dusmus dalabir

Sirma saclar su ustiinde yalabir

Su gelinsiz gelen kirvan banadir

Katil Goller nere koydun Ummu'miu
Ummii'mii Ummii'mii Gelin Ummii'mii
Akmaz iken kanl sular harladi

Gelin Ummii bagin kimler bagladi
Gokte melek, yerde insan agladi

Katil Goller nere koydun Ummii'mi
Ummii'mii Ummii'mii Gelin Ummii'mii

Image 4. Folk song named “Kagindasin Gelin Ummii”

In the folk song, where are the killer lakes, Umm, dark news reaches their house, the death of the bride
Umm and the pain experienced due to this situation are expressed in verses. The death of a forced
marriage woman while escaping is one of the most painful indicators of the psychological and physical
violence she has experienced.



Discussion and Conclusion

Language, which is one of the basic tools of communication, is a system of symbols that constitute the
mutual interaction and communication process of people. These symbols are created by various means
such as pictures, writing, signs, music. Folk songs are cultural and artistic products produced with both
literary and auditory means. The processes of perceiving, interpreting and making sense of life by the
individuals who make up the society cannot be considered independent of the environment and culture
they belong to. In that case, the artworks of a society are important historical cultural values that show
the way that society perceives, interprets and makes sense of life. For this reason, in this study, in which
folk songs, one of the most important values of Turkish culture, are examined in the context of gender
roles, the sale of women at a young age by their own family, their forced marriage, it is seen that he was
exposed to physical and psychological violence such as not being allowed to marry the person he
wanted, marrying someone younger than him because of the bride price, being taken in the sand
because he did not have a child.

Gender roles need to be evaluated because folk songs represent traditional features, are the carrier of
culture and historical documents, and are indicators of socio-cultural structure. The intergenerational
transmission feature of folk songs shows the continuity of the interaction process in terms of
functionality. In addition, the discursive structure and messages of these folk songs are very important
in the context of the discourses that establish gender roles, which are at the base of feminist critical
theory. In terms of feminist critical theory, sexist approaches to language and thought are products that
create false social assumptions and need to be changed. Especially in poststructuralist philosophy
studies, names such as Lacan and Derrida point to the importance of language and thought criticism in
terms of deciphering women-themed discourses.

Deciphering the negative discriminatory discourses on the female gender is very important for the
analysis and transformation of the social structure. From this point of view, folk songs, which are one
of the important components of the cultural structure, have been examined as one of the important
arguments showing the results of sexist actions. While our findings confirm the violence that women
are exposed to in life, they show that these works should be replaced with different ideas and discourses.
Should our oral and artistic cultural heritage, which we will pass on to future generations, continue as
"I cry, I have no destiny, they sold it abroad, they married when I was twelve years old, I cry, I wipe my
tears" or should we continue with freedom, equality, happiness, should it be rebuilt with messages like
justice? We believe that all these questions, which constitute our research purpose, will create awareness
in terms of both the evaluation of other cultural elements and the production of works of art containing
the relevant messages.
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